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Charles Livingston, Toward a Better Existence (installation concept photo), 2009

(Philadelphia, June 2009) This July and August InLiquid presents 7oward a Better Existence, a text and sound
installation by Charles Livingston in the Hall exhibition space at the Crane Arts Building. There will be a reception
for the artist on Second Thursday, July 8, 2009 from 6 to 9 pm.

In 7owards a Better Existence, Livingston investigates the concepts and meaning of artists’ statements,
incorporating printed excerpts of approximately 3000 found statements—by unidentified artists—that use the
words “I” and “my.” Artist Lawrence Weiner made an astute, yet obvious statement regarding artistic intent: “we
can’t judge anybody’s intent. We have to take it for granted that each person making art has a benevolent
approach towards it. That each revolution is leading towards somebody’s aspiration towards a better existence.” In
Towards a Belfer Existence, Charles Livingston investigates the idea that in most instances, the artist’s
statement—a declaration of intent or feeling about their work, state of being and/or circumstances—reveals more
about their ideas than the visual equivalent. Any course of action or the creation of something begins as a concept
that is articulated in language. Unlike visual artwork that goes through various stages of filtration, the statement is
only one step removed from the concept. Livingston deduces that if artists are trying to make the world a better
place, their collective intentions form a type of unifying gestalt.

Using approximately 3,000 artist statements, Livingston transcribed any sentence that contained the word “I” and
“my.” Explaining his process, Livingston, “I needed an initial organizing parameter and noticed that artists who use
a first person point of view with the words ‘I’ and ‘my’ are initially taking responsibility for their ideas and artwork.”
Using a grid and the location of “I” and “my” on each page, Livingston assigns 69 individual voices saying “I” and
“my” to create an accompanying sound work. Most of Charles Livingston’s work explores perceptual and

experiential issues associated with accretion and accumulative processes. continued...
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According to Charles Livingston, “7oward a Befter Existence is about the contemporary collective experience as
part of a larger discourse. Each artist’s statement sentence in the installation extracted from the original text
causes the sentence to become more pronounced as it operates outside a connected flow of ideas. We read it in a
different way rather than if it was part of a continuously thought out and developing idea.”

Charles Livingston is a visual and graphic artist who has worked in painting, drawing, sculpture, installation, sound
art, and rug design. Livingston studied graphic design at the Colorado Institute of Art and received his B.F.A. with
an emphasis in art history from Metropolitan State College of Denver. As an undergraduate student, he worked as
a custom rug designer and exhibited his paintings and sculpture with several galleries in the Denver area.
Livingston exhibited Growth and Decay at the Fort Collins Museum of Contemporary Art, Colorado and also showed
paintings at Andenken Gallery in Denver in 2002. Livingston received his M.F.A from the University of Connecticut
in 2004. During that time he produced a CD of sound works that originated from his experiences of working in the
studio called soundsketches. a compilation of sound art. He also published Accrete: A Compilation of Notes,
Diagrams, Drawings, and Journal Entries, a catalog of his working process.

The public hours for the Crane Arts Building are noon — 6 pm, Wednesday — Sunday, and until 9 pm on the Second
Thursday of each month.
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ABOUT INLIQUID

Founded in 1999, InLiquid is a 501(c)(3) nonprofit membership organization dedicated to expanding opportunities
and exposure for visual artists while serving as a freely-accessible hub for arts information. By providing the public
with immediate access to view the portfolios of over 270 artists via the internet, through "real world" activities and
exhibitions in a variety of venues, and through an extensive online body of timely art information—including gallery
listings, articles, reviews, artist resources, links, and discussions—InLiquid brings to light the richness of our
region’s art activity and broadens audiences for all forms of visual art. www.inliquid.com



